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??????? ?Toni Morrison ?1931?? ?????
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??????“So I just put all her language together and
gave her an individual voice that was “I”?first person?
and very visual. But also, once I realized that I could
make her speak only in the present tense, it gave the
narrative an immediacy, it made me disciplined in reveal-
ing what she thought, and it gave her a kind of innocence


























































































???????? ?????????????? The Blu-
est Eye?????????? ?Picola? ???????
????????????????????? ?The
Bluest Eye, 153??Sula ???? ?Nel? ?????
“I’m me, ?. . .?.” ???????????? ?Sula,
28?? Song of Solomon?????? ?Hagar? ???
????????????????????????
? ?Song of Solomon, 308??Beloved????????
???????? ?Beloved, 3??
???????????????????????







? Song of Solomon ????????? ?Milkman?
????????????????????????
????????????????????????
?????? ??? ????? ??????????
????? “Mirrors are dangerous objects in Mor-
rison’s fictions. ?. . .? the mirror lies in telling her
?Hagar? that she is not beautiful, for mirrors represent
only white standards of beauty ; but the greater lie is that
illusion of unified selfhood which mirrors also perpetrate,
for the ‘self’ in Morrison’s fiction is always multiple, con-
tradictory, and ambiguous?if, in fact, a self can be said to
































???????? “‘And me? How do I look? What lies
in my eyes now? Skull and crossbones? Rage? Surren-
der?’ all at once she wanted it?the mirror Jacob had
given her which she had silently rewrapped and tucked in







murmured. ‘I’m so sorry.’ Her eyebrows were a mem-
ory, the pale rose of her cheeks collected now into buds
of flame red. She traveled her face slowly, gently apolo-
gizing. ?. . .? Lina, unable to pry the mirror away, was
pleading with her. ‘Miss. Enough. Enough.’ Rebekka re-
fused and clung to the mirror.” ?9596?
????????????????? ?Jenijoy La
Belle? ???????????? “It is perhaps a
commonplace that the culture in which women find their
identities, or have those identities imposed on them, is
dominated by patriarchal structures and powers. That

















??????????? “He had been willing to ac-
cept a bag of bones or an ugly maiden?in fact expected
one, since a pretty one would have had several local op-






















??????? “there is a double image, the echo and
re-echo, the reflection of the self and the ghostly unseen
presence of the parent. The woman undergoes a twofold
testing of identity, proved both by that cold objective
glass and by the overlay of the image of the mother. And
that real reflection can make adjustments both in the
woman’s self-conception and in her conception of her
























































???????“The horizontal Kalunga Line divides
the world or mountain of the living on earth ?ntoto? from
the world or mountain of the dead ?. . .?. God is imagined
at the top, the dead at the bottom and water ?. . .?.” ?







??? “she decided to look for Sorrow down by the
river where she often went to talk to her dead baby”
??????????? ??????? “dead baby” ?
????????????????????????



























????????????“When she ?Sorrow? came
to, eyes, the shape and color of her own, greeted her.
?. . .? ‘I’m here,’ said the girl with a face matching her








???????????????? ?Maxine L Mont-
gomery? ??????????? “the second self or
alter ego Sorrow forms refigures the oppositional tension
underlying a socially constructed identity in ways that
herald the creation of an entirely new persona not de-










??????????“When they asked her name,
Twin whispered NO, so she shrugged her shoulders and
found that a convenient gesture for the other information








????? “She did not mind when they called her Sor-
row so long as Twin kept using her real name.” ???
??????? “Having two names was convenient
?. . .?” ?????? ????????????????
?????? ?Jessica Wells Cantiello? ??????
????????????????????????
????????????????????????
?????????“While this decision marks her suc-
cessful labor and her new identity of mother, it also ges-
tures toward her position in the narrative, as Morrison
insists that she has crafted a complete character, in spite
of and perhaps because of her ambiguous and compli-



















“Only bad women wear high heels. I ?Florens? am dan-
gerous ?. . .?.” ?????????????? ????
????????????? “my feet ?Florens’ feet?
are useless, will always be too tender for life and never










??????????? ?soles? ? “too tender for








???“I walk alone except for the eyes that join me on
my journey. Eyes that do not recognize me, eyes that ex-
amine me for a tail, an extra teat, a man’s whip between
my legs. ?. . .? Inside I am shrinking. I climb the
streambed under watching trees and know I am not the
same. I am losing something with every step I take. I can
feel the drain. Something precious is leaving me.” ?115?



















































“I notice I am at the edge of a lake. ?. . .? I make me
go nearer, lean over, clutching the grass for balance.
Grass that is glossy, long and wet. Right away I take
fright when I see my face is not there. Where my
face should be is nothing. I put a finger in and watch
the water circle. I put my mouth close enough to
?????? ??? ????? ??????????
drink or kiss but I am not even a shadow there.
Where is it hiding? Why is it? Soon Daughter Jane is
kneeling next to me. She too looks in the water. Oh,
Precious, don’t fret, she is saying, you will find it.
Where I ask, where is my face, but she is no more
beside me. When I wake a minha mae ?my mother?
is standing by your cot and this time her baby boy is
Malaik. He is holding her hand. She is moving her
lips at me but she is holding Malaik’s hand in her
own. I hide my head in your ?black smith’s? blank-
et.” ?138?
“Right away I take fright when I see my face is not there.



























??????????? “Oh, Precious, don’t fret, you












become wilderness but I am also Florens. In full.
Unforgiven. Unforgiving. No ruth, my love. None. Hear
me? Slave. Free. I last. ?. . .? Mae ?mother?, you can
have pleasure now because the soles of my feet are hard









???? “a mercy” ??????????????
????????????????????????






















“Lina relished her place in this small, tight family,
?? ?????????? ???
but now saw its folly. Sir and Mistress believed they
could have honest free-thinking lives, yet without
heirs, all their work meant less than a swallow’s
nest. Their drift away from others produced a selfish
privacy and they had lost the refuge and the consola-
tion of a clan. Baptists, Presbyterians, tribe, army,
family, some encircling outside thing was needed.
Pride, she thought. Pride alone made them think
that they needed only themselves, could shape life
that way, like Adam and Eve, like gods from no-
where beholden to nothing except their own crea-
tions. She should have warned them, but her devo-
tion cautioned against impertinence. As long as Sir
was alive it easy to veil the truth; that they were not
a family?not even a like-minded group. They were









????????? ?Sula? ???? “self-made or-













mother to teach her essential lessons, Florens cannot









????????? ?Geneva Cobb Moore? ? “As
demonic parody, A mercy mirrors the world the
slaveholders made, politically and economically, espe-
cially in Virginia and Maryland, places of early English



































“Oh, Precious, don’t fret, you will find it.” ?????
????Post-Racial???????????????
????????????????
?????? ??? ????? ??????????
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